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This list has been compiled by the following committee: Periodicals : 
Arno L. Bader and David H. Stewart (University of Michigan), Merle 
E. Brown (Denison University), and Hugh L. Smith (Long Beach 
State College, California); Books: John A. Hamilton (University of 
Illinois) ; Chairman: Morris Greenhut (University of Michigan). 


EXPLANATION 


All items are for 1963 unless otherwise indicated. An asterisk (*) 
before the author’s name indicates explication in the 1963 EXPLICATOR 
(Vol. XXI, Jan.-June—see Index for XXI; and Vol. XXII, Sept.-Dec.— 
see the accompanying Index). The List covers explication of British 
and American writings; the committee has been careful to include only 
items of unquestioned explicatory merit and substance, but it has 
omitted nothing merely because it is brief or its subject may be of 
doubtful literary importance. When titles are not self-explanatory, the 
subject of explication is indicated in square brackets [ ]. Abbreviated 
forms of periodicals are those of the annual PMLA bibliography. 
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Smith, J. O., “The Existential Comedy of Conrad’s “Youth,’” Renas- 
cence, Fall. xvi, 22-28. 
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Tuttleton, J. W. “The Imagery of The Red Badge of Courage,” 
MFS, Winter, vi, 410-415. 


CrasHAw. Williams, G. W., Image and Symbol in the Sacred Poetry of 
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Flanders,” ELH, Dec., xxx, 377-394. 
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